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the native vein. Quaratino's Lamento India, Tres Canciones Argentina!,
Pamfeana, Siesta, El Flechazo for voice and piano, Rafsodia Argentina,
and Tres Piezas Argentina* for piano are published by Ricordi.

Antonio de RACO (1915-----) is one of the younger Argentine com-
posers. He studied piano and composition at the National Conservatory
in Buenos Aires. He writes in a neoclassical manner, mostly chamber
music and songs.

Pascual de ROGATIS, the Italian-born Argentine composer, was born
in 1881, and went to Buenos Aires as a child. He studied violin and com-
position at the National Conservatory of Buenos Aires. Three operas by
Rogatis have been performed at the Teatro Colon: Anfione e Zeto (July
18, 1915), Huemac (July 22, 1916), and La Novia del Hereje (The
Heretic's Bride, performed on June 13, 1935). The first of these operas
is on a classical subject, the second is based on a Mexican legend, and the
third is derived from the colonial era. The harmonic idiom employed by
Rogatis is that of the modern Italian opera, with some Wagnerian over-
tones. In 1910, Rogatis wrote a symphonic poem, Zufay, which is one
of the earliest examples of an orchestral work employing the native
rhythms of Argentina. His later symphonic work, Atipac, performed in
Buenos Aires on April 7,1929, continues in the native tradition. A collec-
tion of five songs by Rogatis, Canciones Argentina*, and some piano pieces
have been published. The Argentine writer Ricardo Rojas summarized
Rogatis' place in native music in these words: "His harmony is perhaps
European, and so is his orchestra; but the origin, the idea, and the func-
tion of his melodic invention belong to Argentina."

Luis R. SAMMARTINO (1890-----) studied piano and composition, and

for many years acted as accompanist and operatic coach in Buenos Aires.
He has composed symphonic music, piano pieces, and songs. His orches-
tral Suite in four programmatic movements was performed on October
7, 1923, by the Asociacion del Profesorado Orquestal in Buenos Aires.
Most of his works are couched in the traditional European idiom. His
Zamba for piano is published by Ricordi.

Arturo C. SCHIANCA (1889-----), the musicologist and composer, is

the author of the informative book, Historia de la Musica Argentina*) and
of numerous dances and songs in the native style.

Alfredo SCHIUMA (1885-----) has written several operas, in a com-
petent Italianate manner, of which the following were produced at the